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24 PIECES DE FANTAISIE

EN QUATRE SUITES

I AUBADE

LOUIS VIERNE
op.55

a mon ami Monsieur R. Matthias TURTON
Organiste et Maitre de’ cheeur 8 Montréal (Canada)

R. Hautbois, Cor de nuit 8 Swell: Oboe,Cor de niit 8
P. Bourdon 8, Salicional 8 Choir: Stop. diap. 8, Salicional &
G. Flute,Bourdon et Violoncelle 8 | Great: Flute, Stop.digp. and Cello 8
Ped. Bourdons 16_8, P. accouplé G. Ped:  Stop.diap. 16_8, Ch. coupled to G.
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II_. RESIGNATION

a mon éleve Henrt GAGNEBIN

Directeur du Conservatoire de Geneve

diap.8, Flute 8, Principal 8, Salicional 8

.diap.8, Flute 8, Cello 8
Soft stops 816, Key-boards coupled

Swell: Cor de nuit 8, Flute 8, Gamba 8
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Adagio molto sostenuto 4
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12 @ mon éleve Edward Shippen BARNES
Organiste a Philadelphie (U.S.A)

III. CATHEDRALES

R. Fonds et Anches 16_8_4_2 Swell: Foundation stops and Reeds 16_8_4.2

P. Fonds 16_8_4_2 (Auches préparées) | Choir: Foundation stops 16.8-4_2 (Reeds ready)

G. Fonds 16 _8_4 (Anches préparées) Great: Foundation stops16.8_4 (fleeds ready)

Ped. Fonds 32_16_8_4 (Anches préparées) | Ped:  Foundation stops 32_16_8_4 (Reeds ready)
Claviers accouplés Hey-boards coupled
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18 a mon éléve Madame Charles Louis-DREYFUS

IV. NATADES

R. Flites 8_4, Nasard Swell: Flutes 8_4, Dulciana cornet
P.  (eapressit) Bourdon 8, Salicional 8 | Chozr: (Expressive) Stop. diap.8, Salicional 8
G.  Bourdon 8 Great: Stop.diap.8

Ped. Basse douce 8, R.accouplé au G. | Ped:  Basse douce 8 Sw. coupled o G.
Allt!;L non troppo vivo 4 -76
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a mon élére Georges 1BOS 29
Organiste de Saint Honoré d’Eylau a Paris

V. GARGOUILLES ET CHIMERES

R.  Quintaton 8, (Anches 8_4 et mixtures préparées) Swe{l: Quintaton 8, (Reeds 8_4 and mixtures ready)
P.  tapressif) Clarinette Chotr: (Expressive) Clarinet
G. Fonds 8_4 Great: Foundation stops 8_4
Ped. Flutes 16_8, R.accouplé au G. Ped:  Flutes 16.8, Sw. coupled to G
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R. 2uintat0n 16, Flute 4
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a mon ami J. W. IBERSON ESQ.
Organiste a Sheffield

VI_ LES CLOCHES DE HINCKLEY

Fonds, Anches 8_4, Mixtures
Fonds 8_4 (Anches 16_8_4 et Mixtures préparées)
Fonds 8_4 (Anches 16_8_4 et Mixtures préparées)

Ped. Fonds 16_8 (Anches 32_16_8_4 préparées)

Claviers accouplés

Swell: Foundution stops, Reeds 8_4, Mixtures
Choir: Foundation stops 8_4 (Reeds 16_8-4 and Mixtures ready)
Great: Foundation stops 8_4 (Reeds 16_8_4 and Mixtures ready)

35

Ped:  Foundation stops 16_8 (Reeds 32_16_8_4 ready)
Hey-boards coupled

Andante con moto,quasi Allegro J -6
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