To my friend Godfrey Sceats(London) with gmtitude.
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III. CORRENTE e SICILIANO
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IV. RIGRUDON

[ALLA BURLA]
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Diedrei Manuale sind annihernd gleickstark ader deklamatorisch und coloristisch unterschiedlich zu registrieren.Bizarre Klangfarben
;tnd erforderlick. Pedal mit 2'oder Koppel sum Sw. (mit Mixtur) Alles ohne Streicher diese erst im Trio.

The three Manuals to be about equally loud, but well contrasted in tone-colour—which should be dizarre. Pedals with 4/, or
coupled to Swell with. Mixture. No String tone should be used until the Trio is reached.
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V. SARABANDE
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VI. GRVOTTE e CARILLON

Allegro ordinario & =12
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in gutausbalancierter Stirke aber deutlicher orchestraler Unterschiedlichkeit; Manualwechsel
stets streng im Teinfo.

Well balanced as to power, but with well contrasted Orchestral tones. Changes of Manual miust
be made without breaks in the tempo, which must be strict.
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VII. FINALE quasi ritorno

Solenne e maestoso J = 69 to 72
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