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Invention.

Man.III: Nachthorn 8 Zartf1.8 Vox coel.8 Flote 4' Man. III:
Man.II: HohlflGte 8 Fl.dolce8 Clarinette 8 Man. II;
Man.I: {Gemshorn 8 Fl.amabile 8" Gedackt 8’ } Man. I:
von Takt9an: alles weg, Gambette 4’ solo e
Pedal: Harmonikal6’ Gedackt16’Salicet 8 Koppel III: Ped. Pedal:
Pochettino mosso. n
I 3 1 T~
[l L LY ] i[ 4 _' L t . () {al &y 3#
2 r 2= et
< t 1 T } 1 i et
Manual. nf . \ :
il Fr T
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rd ] 1 | DO | = i 1 R 1 : L 0 W |
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P .
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=% + e %:if:;-::g:;y‘:::q::\* ! j‘ 14 T r f‘——
Pedal. %:’3——? ;:_iliiiu:'_":_:_ S e Sl +— f ——
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1 : - 132 ~—1 3 T 1 ?3 — 1 fo— ] I -
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Sempre agitato.

Man.: Alle Labialstimmen und Mixturen,chne Rohrwerke und Man.:
Oktavkoppeln
Pedal: alle Register, mit Rohrwerke und Koppeln Pedal.
4 B
Molto allegro ed agitato. (2 d) o — A —3) g3
& — " 2I/—l\1 kY 2l /'\’I \ k 'J" ;f |
= e ——fp= e o —— |
- 1) 4 ™ - [# 1 - i ; ~F¢ 1 1.
) I ' | g | ! I | -
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e e e e S T S
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N 1 1 | { ] 1 1 1 F 1] 1 1 1 L |
v ‘; = I ! ! } { 1 ] 1 1 ‘l 1 !
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Pastorella.

Handregistrierung:

Man.I1I:

Man. II:
Man, I:

Nachthorn 8 Oboe 8°

[eder Oboe allein]
Flauto dolce 8 Traversfisted’
Gedackt 8§

Pedal: HarmonikabaB 16 GedadktbaB16

1.Kombination:
Man.II: alle Register ghne Tuba

L

Man.II:

Man.I:
Pedal:

alle leichtansprechenden 84 und
Aliquoten

leer ' )

Violonbaf} 16’ Subbaf3 16" Oktavbaf3 8

Koppel ITII: Ped.,II: Ped.-

Man.IIT:
Man. II:
Man.I:
Pedal:

Koppel II: Ped,

Allegretto soave.
I

O)IQI 13 2. 1 N
3 (W& I |F‘ — *

¥
b=
Manual. —

--"UHE

10.

)
.

Pedal.

:
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I 1S [\ 1 (/103 L -
o> g 7% 7 U A % y l"' B — f%
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Zlh
d{F)f
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0 1 | 1
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: [~ [ I
J i ] I n s

quasiApizz, . ’
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Sequenz.

Man.II: Portunalfl. 8’ Zartf1. 8 Harpe éol. 2" [ohne 4] | Man.Im:
Man. II: Flauto dolce 8 Aeoline 8 Gemshorn 4 Man.II:
Man. I: Gambe 8 Rohrfl. 8 _ ‘ Man.I:
Pedal: Subbass Iﬁ'Harnidnikalﬁ'Pedalﬂ.-‘l' [ev.Koppel II: Ped ] Pedal:
Andante con moto.
,-.‘{‘ 8 2(/-—1-""f43 . i T~ 1i/5='f 3 2.1 - \l o
A Y 1 1 ) 1] 1 1 ] N ol L | e N Urs
55 ——F s
Manual. {|* mf
- L [ 73 ll [re— L 7] | g ') 1 ) e | !——T_-I 1 ) 1 [ ™) [ 7] ¥ r
[ £ v A A | A S— | i 1 ra ! | B 1 1 [1 1 1 1 1 1 ya 1] 1 i r i 1 1
AN 11 T 1 1 | I} i 3 1 1 1 1
11. 1 te b 4o il Jiele s P ¢  [9® i
mf T T — TS 3 PO 51~ &
Dy U A AU 8
: - @ - 1-/——5 . — t re— 'E"\ - -
Pedal. PEEg—p—T e b0t F 0 e
TR ,. : = =
o, —— N — mp . 2 .
7 : 2 RN G iU A ... WA N aA— = wa —— =2t
5> S SEEE AR e s e e e et ——
< t G- D‘—"'“('U? 4-—,4‘1‘~/ . ~— @h;‘i—.w
A |
4} Ty ‘{, {'J'd — = ? Lt
1 — y 3 1 T —+- y 2 "—g“ T
1 l. }li = 1 !. :§‘ [ l { T )|
. » . . H‘
| Wie anfangs
(5 _—2 \ . . 1 4%
W Y I [¥)
g —— e
~ B — ek ST
#195 - i " g - %
) S {—— i #‘j‘ﬂ— | s ar
J i e” ; #fe = T %
_ - L: E‘, - . ~ e e : ———
= ¥ T —& T i i.i! 4 |F sl' i 4 T El ] 4 IQ‘:H T 4 T'_BF‘ t
4 1 [ | 1 ir 1 'I - 3 | L‘_ M 1 i 1 r r 1 1
T LR .‘, . " # + -q'. 1 i _‘_ P’y bf
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Interludio.

Man.II: Geigenprincipal 8 Oboe 8" Flote 4’ Man.III:
Man.IlI: Flauto dolce 8" Gemshorn 4° Man. II:
Mai.I: Bordun 16 Offenfiste 8 Man. I:
Pedal: Harmonikabaf 16'Gedacktbas 16’ Sahcet 8 Koppel]I Ped. | Pedal:
Allegretto amabile. . \
Das 1.Mal Il 5 5 N R
% 3/":‘_\ . > 1 /"-
Dla.szMal]I ;'-';-\i . - ) 5 2t _‘h'ﬁ ¥ bl” ”. Tt [ Y —
- 1 } } V- e—— -
M TR e = RS i L
anual. /Das2 Mallll _— p— o
‘4 —t T T | 1 1} ]| | : | | T 1 { rl
12 v ‘;’i I‘ 1 -‘l-“ 1 7] l. 1S | } 3 i ’ [ i | } [y J N | I ) L L
- - [ = ) 1 8
. o P e ‘ ,4‘% ‘J_. 19— - },2-. & =l Wv/
- r o szmzlf T 1 1 ¥ IL t G  a— F T e — i { e
Pedal. Fpg—r—tr—FF 11 ¥ e L e e e —
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Canzonetta.

Man.III: Alle milden 8’ [ohne Streicher] und Fl.4’ ,neutral® Man.III:
Man.II: Gedackt 16" Viola 4" [ohne 8] wmildsttichig Man.I:
Man. I: Bordun 16" Flachfléte 4° [chne 87 nzartflétig« Man.I:
Pedal: Harmonikabasl 16’ Gedackibafl 16; Bafiflste 8 Koppel Ill: Ped | Pedal:
Andantino cantabile. .
0s . 1L & o T~ BE—_
< \\ ; SC;Q‘ L ':" 1.—'_._
—H—F e —=F ====== SEE ==
M 1 Y, LY N u: 1.
anual. -ﬂ - : p
Lo 1 al. PEratl I3 E3Prarl
14 0 (] ' } T 1 - l. -
. 8 #‘_ﬁ 5 2 4% : % 5 X 1 8
2 A A A #s : 5 ?\ A
] | 1 j ¥  w— i I I
R F ; = —— —
Pedal. = -— - — ’ » ™~ m— : - ﬁj . dl ‘1 3{
A A

1!

p ’ I
. : 3 L=
: ¥ . i F@ i T b
1 | 4
9> £ = # W F :-‘- = —# 11 2 \2' 2
5
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Quasi Scherzo.

Man.I: Alle Flsten 8" 4"und Fugara 4’ [ohne streicher,Vox ecel. und 2] Man.III:
Man.II: Principal 8" Traversflste 4° . Man. IT:
Man.I: Principal 8" Offenfléte 8 Gemshorn 8 Flauto amabile 8’ Man. I:
Gedackt 8" Oktave 4 Gambette 4’ Flachflste 4 Mixtur Ped o
Pedal: Majorba$} 16; Violonba$ 16; Subbag 16 Harmonika 16" € a’;‘
Allegro risoluto. § ' % , non ritenents
GUEDIOTY R A oA s A d A A A A A TR
1 . 11234 2 Eg-s -2 i P | 1 T
1 0 T
— s ™
Y, o T .1 [ &7 T 1 T '
Manual. ¢ - .. o
. S perfe e Rohe .2le| £ ear ¥ SN0 ST -
e+ 1 L3 ] 2 | I 1 | 3 2 1 .
15 - Sy ] P — =
- hl -8 L VAN Y . p— 1 r L ]l JL T
Kollektivkoppel 1 g 2 : 1 * 4
. T 3 | — - 1 T ~ 3 T } |
Pedal. : = R S T = e e e e
J L — : t ] T A f —ij_;’%‘:_ [
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I s 4
4 4
%—_‘—i‘ — N | 1
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(o ~ o
) .~ To— L~
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1 #b foe XJ '_'F e
| et FeeLr
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—_2 T~ 2,3 " rif. —_
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P e vty e e s =
- ol Bepper] ¥ { “he F‘ F bf . ﬁj € bt i" to— Eis./lz
~ b Viol. 16"
i 7 r— ‘i A — 5;— 5 : A ] 7'Iz'f. M;(}orbas}ab!
2 — : ; b —— o e e :
- | ———1—H =8 =E
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Passacaglietta.

Man.III: Portunalfl. 8" Zartfl. 8" Viol. 8 Nachthorn 8’ [oder Oboe 87} Man.Il:
Man. II: Traversflste 4 Koppel III: I Man. II:
Man. I: Gemshorn 8 Fléte 8" Koppel III: I, II: I Man. I:
Pedal: Harmonika 16’ Gedackt 16’ Salicet 8° Koppel II: Ped. Pedal:
Non slentando.
1 - Te —_ —_ 15 & P4 32  2a 25 w4
e N3 - L . 33—} > 0 ..:H > — 2 ] —1 ' ' - 32
! r W r - % } % 1 } |' }1 = ﬁ- oL B Y r} ) N ‘ll.‘) - )oY
Py ] . 1] . ‘_ .‘. ..—. ‘-—. s ' P
Manual. Schwellwerk zuniichst geschloBSen Schweller auf . T 1(1 e;am:'rk;; ~N_ \;._,j.-——/
E— ! ~F : o~ —
16 T — 1 > 77 ; 1 1 {' ﬁ‘ﬁ? A m— I 1= - 1’ il ﬂt
1] L 1 1 1 ¥y i 13 | i | 1 Y 1 Y 11 | 1 1 1 1 | A 1
. T |4 LA | T ¥ T Tt ¥ T T 1 T T
[Rechter Fug auf der Walze) hB.)@ - -—
o3 1 L3 ] 3 N FANRN | 1 . 1 1 1
Pedal. P2 == = e e —F e g e ]
KW AU 1 AU A A 1 '
sempre I 5 4
/) s s ) (&r) a5 2 “a A\ o m B | . /;EE,\_
#l 1 t R T 1 ry - 1 s R—1 ¢ I — \ .
e e T e ; =gt —
.l 1 4 ] kd J.
B / \__/ \ * s .‘_ ._ - ]- - -4 ‘A - *WF w L » \_—!
i : 1 - — = LR L7 6% o1 2 L
e { F- ﬁp Fl q’ ~— e e~ 1ll' il :#F# F .' | # == 7 =~ P
5 1 | T ¥ —P_‘;! — - — 1#] 7 1T 111 ] (7 ;ﬁ_’;
e e e e = s e
=l - 6smprel R z - ?‘L—-
' T @ + — t i - ®
Frlr s e —— —
1.4 | ] ] )| 1 i I - |
17aY U T | 1 N v 1 I ;
—— - M .
ﬁ-\; 2 % 5 1 2 e 5 2
& : e : —
P TR == =
. h#\-—-j ./ 1 : o ;N —
3 : -P\—p > : ‘FI = S
Sl SSe2 i — = : =
7.4 1 1 ] 1 B | 1 [} . 1
h—i 8 13 ’ + ® . R 1 jv
o — @ l —
Firh— | = i :
2 . = o ——1 £ 7 » Eﬁ =
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MB.-d.i. der Zeigerstand der Rollschweller-Kontrolluhr.
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Man.: Alle leichtansprechenden Principdle und Flsten 8’4 ohne
Streicher, Rohrwerke und Oktavkoppeln

Pedal: Alle16'8'4" Mixtur und Koppeln [ohne Pos. 167]

Alla Marcia.

-

L%
Manual. £ frapido

4
Alla Marcia. ] 2
. I " 3 1 2
i £ // L J_‘_Hﬁ '
il "i - // 1 i &- I“‘_,J' F i

e

Man.:
Pedal:
— ' 5
NN Y -—
—
| —_—— ~=F ,
= B

O I3\l 7 ) ’ 3 o 1 I T | i : T - [ y )
--g - i ‘; __‘ 3 | "M 1 'Il\ Fi "9
s PR SRS
Tl be be et be T4 T4 >ﬁh
= ' b ———ba 1 i ’ S
e = _, =: = =
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Meditation.

Man.II: Waldfl. 2’ [+ Fugara 4" wenn Pedalviola 4’ fehlt)

¢ Man II:
Man.II: Fl dolce 8’ Salicional 8" oder Viola damour 4 ] o1
+ Subkoppel [:8° + 4] Man.II:
Man.I: Bordun 16’ Dolce 8- Man.I:
Pedal: Viola4 Sclound Koppel LI oder falls Viola 4 im Pedal fehlt,
Fugara 4’ [zem 27 aus dem IIL. Man, ins Pedai gekoppelt Pedal:
11 (Oberstimme) . " 5
™ y — T~
Attt = == | =
- 4 ‘i r { b . J‘} T & { i——‘ 1
Manual. {* [ (Bas) q

22;
: ] i Iy L! E! ilp
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Toccatina .»

Man. III: Waldfl. 2 >

: | an.lI:
Man. H: Salicional 8’ [oder Quintattn] Clarinette 8" | ligato ) _ M
Man. I: Gedackt 8 [ev.mit Oktavkoppel 1:1] staccato Man. I1:
Koppel II: 1 -~ Man. I:
Pedal: (Violonbafl 16’ Bafiflste 8° Koppel II: Ped. staccato
. { oder: Harmonika 16’ Gedackt 16" Viola 4 Koppel I: Ped. ligato P 9da‘l :

Andante, eq'ualémente.
2 5

t = - L ::i 2 r-ﬂ f —p— 2
GEeaEs : @@m%ﬁ@

Lol oe e Lol 2 P teie, e eiiletelotole| Jhototo o fie,
EeE B 5 o s e e J

Ao &
s

-

X

=
=

K

Manual.

$
-
9
o

o ™ L
ad

1 L J L B — T
19. 52 3 2 5 2 y 5 1 53 2t —=% P S 3
4
e A P = : : —rl -l
Pedal. [ =rh = fo T ===
: "\'/\ L—#——‘-—— e T g - J.a -~ tE?;._

3 } N B L I

o/ | S— - | | \.’-/

1 18 1 ) N | — T y
Hgd ——F i | = - ! T i | i ! i
7 SRR T T e e feegt e e it
B- 5
.
I -1 £ — ke
0 j;'_ T
< TN .8 1 = 01 T ‘ lﬂ Ehpi Ih ] E 11
, T - | ol
t? [I' _l?‘ - L b [ L 4
*) Auf folgende Arten zu iiben: Beide Hiinde ligato Beide Hinde stacoato oder in angezeigter Registrierung:
- I 8§ Sel

0 — 184, .. o or Reg:
I 8 Solo] zertsingend | 8 4| {lotige Mischunger | 2 Staccatol I A ligato 11

L. A ligato II ¥ L. A staccato
Pedal staccato 18" 8" 4 2" v Pedal ligato 18- 8- Pedal sowobl ligato als auch staccato
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Handregistrierung: 4
Man.II: Flste 4 Flautino 2°
Man.II: {Aeoline 8 + Subkoppel

Koppel III: I [z Aecline 16°8")
Man.I: Gambette 4 Solo ins Ped. ge-
koppelt

Pedal: {Viola 4" Koppel I: Pedal
oder Clairon 4’ Solo[wennedel
intoniert] dann ohne Man.I und

chne Koppel I: Ped. v

. Man.-I:

Kombination:

Man.II: Still Gedackt 16" Fugara 4
. [ohre8]

Man.II: leer, aber Koppel II: I
leer
Pedal: Pedalflste 4' oder ein fléten-

artiger 4’ aus dem I Man. ins
Ped. gekoppelt.

Man.III:
Man.II:
Man.I:

Pedal:

Allegro veloce.

&l

Manual.

&3 1

Pedal. P24p = = ——+ 2 — ==
Viola 4" od. Clairon 4~ U
S 8 -
s b &5 —— /—_\
73 > (71 (73 y ) 2 [ (% 2
of '—E*‘—a_f« PR - P | 7 o7
L 1 Y d : Fi
=_..=._1= | l T’r /
y ) (77 (73 ] 1 1 T
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i ) i - lb = 1 G i - ID .‘I: 1
q‘l L 2 L/ b,‘_ b_. 3 2 1 2 5 Ll
U
— be A be ™ 2 %
i 17 T »- r7; — I
t— = F - ¥ ——— ] L ————— e -
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