To CHARLES HEINROTH.

Cantilena in G.

Andantino espressivo. Arthur Foote, Op. 71 NO1.

Manual I: Flute and Salicionalg

Manual II: Dulciana and Flute
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To Dr.H.J. STEWART.

Solemn March.

Maestoso.(d: 88)

Gt: 8 and 4
Sw: St.Diap: and Quintadena Arthur Foote, Op. 71 NO2
Ch: Dulciana and Flute 8 J \
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To GEORGE A.BURDETT.

Sortie in C Major.

Arthur Foote, Op.71 N9 3.

Molto maestoso.(d: 76)
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1. Gt: Gemshorn.

To HENRY M. DUNHAM.

Canzonetta.

Allegretto moderato. (d: 96)

II. Sw: Salic: Quintadena trem.

I11. Ch: Flute 8

17

Arthur Foote,Op.71 No4.

—__
Dulc. - )
0 (II) 1 //—\_——_—f - /——‘IM g — q..j 28 =
( 2 —— m—— {
- 1 - :
AN iy — —T S
b —
d p . ﬁ 0/—\ * s
S Y ! t ) ? ‘? Y 1' ? i
Z 1 r.y 1! 1 & 1 1 r. 1 {
- Ll
(111)
2 ‘-'i' y 4 jL L r. [y i. 1 [ r.y t
T~ o
S ——— b
r » - o ) b =
t 4 +— T 1 9 1 t
. W ) 6 - 1 1 L 1
ANAY 4 -1 — T
D)} — —
v RN S —
§—g * B |2 g L&z S g
) — r——# T ¥ t ) 1 ¥ { ¥ !
A S — ) e 1 _—1— ——— " 1L & 1 1 S 1 * 1
1 T YVYAV. VAV VAR R EEBYRYN "N ANP
1 L
O [N \ 1 N 3 1 1 [N
O 1 1 & y 4 4 & [ 4 y 4 &1 1 y i
4 I I[ ot { 1 r.. ‘A . 1 [ r.y [ y 4 N r N
[~4 —
Rk ."
—a y ) - e o ® o g — 5 2 *
p ] ggﬁ'—e—p g epfE CLLefre YV ef s
b 1 1 1 1 1 1 1 1
- - 1 )¢ )¢ m—t 1 1 1 -
L '1 1
J —_———————— —— >—/______\ —
£ s 2 {—\; 5 : $ $
EE&C} ! Y — —t—— % —
1 1 [ 1 P N 1 [ 1 [ 1 r.y 1 '\ 1
1 ) | M 1 Al M 1 1 v
S e — e S — Y : Y e —
2 —& ! & 1 & r & 1 & ry } ry
/-f
’ o
) #- :p. — o A P e o e I
—— e e e o e
G5 s - e S —_ ] s o £
()] — espress. ——
< L
P s— L, £ £
: — —E— 35— E e —ih— =
r N 1 r' N r N . 1 r.y S |
1 1 1 1 1 Al 1 1
T T T LB =
0 i 3\ [N 1 [N [N i N 3 [N [N 0
1 1 T
< v = 5

B-NOTE 15697



23

To SAMUEL A. BALDWIN.

Tempo di

tto.

1mnuc

-104.

Grazioso moderato
I. Sw: Salicional and Quintadena

II.Ch: Flute 8 and 4
Pedal to Ch.
1
1%

Arthur Foote,Op.71 NO 5.
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To WALTER J. CLEMSON

Communion.

Andante molto espressivo J-63
I. Gt: Flute.
II. Sw: Salicional (Trem,ad lib)
II1. Ch: Unda Maris.

29

Arthur Foote, Op.71 N© 6.

Pedal to Ch.
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To WILLIAM CHURCHILL HAMMOND.

Toccata.

Allegro giusto.(d.:56)
Gt: ()8 and4:f Arthur Foote, Op.71 NO7.
Sw:(1)8,4 and 2:.f
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