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Alla R. Schumann

Larghetto intimo assai

Eusebius spricht

molto espressivo
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Alla R Wagner - Vorspiel zu einem Drama

Andante, senza trascinare

f a ltempo

accelerando ed agitato
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Rlla Verdi - Duetto d’amore
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Rlla Joh. Strau8
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Frauengunst

T allargando

a tempo
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Alla Brahms
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Coémodo e contemplativo
(quasi Andantino)
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Adagio

Alla Bruckner
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Sérénade mélancolique
Alla Tschaikowsky

2]5]6]0] Tempo rubato e molto affettuoso
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Am Hardanger Fjord

Alla Grieg
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Alla Sinding

Tournoi chevaleresque
Ritterliches Turnier
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| Crucifixus
Alla Reger

Len‘usmmo, con espressione profonda
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La source tique
Alla Debussy © mys qu

Lent et solennel
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*) Alle akkordischen Figuren sind zu tenutieren: @ "’:Ffi
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