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PREFATORY NOTE.

TrE Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a lteral
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the ‘filling in” which the thinness of certain
passages now seems to demand was actually nfended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as neceksary to make them
practicable and effective on modern organs.

J. W.



VOLUNTARY 1 D major.

John Travers.
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THREE SLOW MOVEMENTS.

(I) PRELUDE.

Thomas Adams.

LMWNr P
o g o
I
rT’ {
Q- \o N
- L
ﬁﬁ ¢ o
2
B
3 || v
N2 \
(Jlm \nu GQI
s =
|~m TR m T
s\ ¢ 4
Il 5 9 2l
N
< o B o S
..ﬂu - ij 4 ns
“r
N
L .
= =
Z, A
< Q)
S o

soft 16 & 8 ft G coupled.

[ | J i

TR @
o x i
o I
T w Q) AR
S i
S B

./

ool \mv T

/

6‘ ﬁ
i o -
j \ ;ﬂ
Y
el e iR
e il
- s S
TN ¢ TR
SS% Quur
oo Ao_ L
I (il
N O ©

™.

|
e

4z
(%)

b

P
I
I

Jy]
hol
el

L

LY -

3V

) #

PN .ﬂf
R -4

)

Yy

(7

U727

R

e W7 )77

B-NOTE 17129



(IL.) ADAGIO.

John Bennett.
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(II1) DIAPASON MOVEMENT.

© William Walond. .
Andante. d=17s.
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TWO PIECES.

[. DIRGEX

Largo assai. d=az.
with solemnity

Thomas Attwood.
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% Composed for the Funeral Service of Lord Nelson in St Paul's Cathedral, January 9th, 1806, and performed by the
Composer on that occasion.
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II. CATHEDRAL FUGUE.

Thomas Attwood.

Moderato. d - 84.
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TWO SIXTEENTH CENTURY PIECES.

From a Manuscript in the

British Museum.

Andante. d - 2.

VOLUNTARY.

N

Richard Alwood.
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11.
“GLORIFICAMUS”

From a Manuscript in the
British Museum.

Con moto. d- 10s.

John Redford.
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* This E appears in the MS. but the progression with the Bass is doubtful.
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TWO PIECES.
1

“VEXILLA REGIS PRODEUNT”

From a Manuscript in the (PART 1III.)
British Museum.
DT John Bull.
Andante. J_ 7.
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FANTASIA
ON THE FLEMISH CHORALE_“LAET ONS MET HERTEN REIJNE”

From a Manuscript in the
British Museum.
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* The original key signature is one flat.
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CONCERTO 1n Eflat.

“Six Concerto’s for the Organ

or Harpsichord.... Opera Prima”
Nov.

William Felton.
Atempo ordinario. (Maestoso.) d=ss.
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